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Dance, the Tandavan, which summed up the three-
fold processes of Nature, creation, preservation, and
destruction, and woe betide the unhappy mariner who
was whirled within the ambit of that awful Dance!
The corpses strewn along the shore next day increased
the unrelenting toll which the Lord of Death demands
always from his worshippers.

Such was the constant mental stimulus which the
Brahman at his evening meditation on the Western
Ghats received from the wonderful nature he saw
around him ; until the Sacred Dance of the Vedic
ritual with which he responded to the prompting of
his spiritual self became interwoven with his philosophy
and took a permanent place among the temple icons
of the Deccan and Southern India, the natural imagery
being translated into metaphysical concepts, for the
Brahman, like the Platonic philosopher, used the
beauties of earth as steps by which he climbed upwards
to the higher planes of thought.

There was, of course, a mythological interpretation
of the Dance, like those which in other religions
explain the natural phenomena serving as the basis
of metaphysical speculations. The myth connected
with the Nataraja has a good deal of primitive magic
mixed up with it. It recalls also the philosophical
disputations, sometimes of a very violent character,
in which the followers of different sects strove to
maintain the superiority of their respective doctrines.
Siva for his devotees is the supreme philosopher and
the master magician. Once upon a time, it is said,
Siva disguised as a yogi carne to a forest hermitage to
argue with certain Rishiswho held heretical doctrines.
He easily defeated them in argument, and they in a